8            SPEEDING UJ?

The Bernard is the chiefe P/ayer, for hee counterfets
many parts in one and is now a drunken man, anon
in another humour, and shifts himself into so
many shapes, onely to blind the Co%en, and to feede
him with more delight the more easily to beguile
him.

It may safely be laid down as an axiom that
only such theatrical metaphors were indulged in
by the Elizabethan dramatist as could be readily
understood by the great majority of people.
Shakespeare's meaning is much less easy to grasp
now than it was in the days when the complex-
disguise play was in the enjoyment of a very
considerable vogue.1 In proof of the assertion
that the five-act form was the Elizabethan rule,
one may press into service the neat theatrical
metaphor indulged in by Ben Jonson in Bartholo-
mew Fair, act in, sc. 2, when Quarlous says,
relative to the theft from Cokes:

We have had wonderful ill-luck, to miss this Pro-
logue o* the Purse; but the best is, we shall have Five
Acts of him ere Night; he'll be Spectacle enough, I'll
answer for it

Pretty good proof this that for some years
before 1614, plays had been regularly acted in

1 For caily examples of this obsolete type of play,
my Prfr-Jtestoration Stage Studies, chapter xii,

see